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interview with lisa friedman,  lisa friedman design   |   photo grapher stacy bass

Color mixed with neutrals creates a sophisticated yet livable home that beautifully flows

right: Glass-fronted doors 
lead into the foyer, where a 

custom Halo chandelier from 
Holly Hunt hangs overhead. 

Meighan Morrison’s “Untitled 
#101617” and wood accent 
pieces from Urban Zen and 

Bungalow add interest to the 
entrance. opposite: A Michele 

Raymond sculpture sourced 
from Bungalow sits on top of a 

Harlow bench from Holly Hunt, 
and a silk J.D. Staron rug is 

underfoot. The family room 
can be glimpsed beyond.
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opposite: In the family room, a 
Holly Hunt sofa is upholstered 
in both a Holly Hunt leather 
and fabric. The custom coffee 
table, also by Holly Hunt, is 
composed of lacquer to match 
the Benjamin Moore shade 
Steam and bleached wood. 
A brass John Lyle screen 
covers the fireplace, and the 
wall-mounted ribbon wood art 
sculpture above the mantle 
is by Jeremy Holmes. below 
left: A pair of custom Matka 
silk lounge chairs by Mar Silver 
flanks a Caste Design side table. 
below right: A linen ottoman by 
Mar Silver offers an extra seat 
when needed. The coffee table 
accessories are from Bungalow, 
and the walls are painted in a 
custom shade.

How did this project come to be? The clients are a young professional 
couple with two children, and they were referred to me by another client. 
This house was a custom waterside build in Westport, and the clients 
hired me fairly early on during the first set of plans, when they were still 
connecting rooms and planning spaces. It’s a very open, modern space 
with full anodized-steel-and-glass doors, glass within the house and 
bleached floors. The clients had two colors they wanted to use, and it was 
a very thoughtful process to determine how we were going to use color 
along with neutrals so each room felt like it belonged with the next. There 
was no place for the rooms to “hide” on the first floor, except for one or 
two, so it was an open space that had to flow beautifully. That was my job.

Did you work with the architect and builder? I often sit with the architect 
and builder on projects, but that wasn’t really the case here. I never 
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this spread: Soft gray wool 
sheer draperies by Rogers & 
Goffigon frame the views to the 
water and gently filter light into 
the space. The custom rug and 
wood root sculpture are from 
Mar Silver, and the pillows are 
dressed in Great Plains and 
Loro Piana fabrics.







this spread: The family room 
flows directly into the kitchen, 

where brass notes include 
Holly Hunt dome pendants 

and a Newport Brass faucet. 
The Corian countertop and 

custom-designed glass chevron 
backsplash sourced from 
Karen Berkemeyer Home 

are reflective touches, and a 
wooden bench from Mar Silver 

is stowed under the island 
next to counter stools from 

Design Within Reach. Additional 
accessories, including the 

Michele Raymond sculpture, 
are from Bungalow.
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worked with the architect, and the only time I worked with the builder 
was once the house was under construction. The client would work on the 
plans and send them to me, I would give my input, and then she would go 
back to the builder. The client was the middle person, and it really kept 
the process fluid and clean. She knew what she wanted.

And what was that? She wanted a modern space using her two favorite 
colors, navy and orange, and it needed to be family-friendly and have 
durability. They truly live in their home and have a black Lab, so the home 
had to be usable. The entire family was often part of the decision-making, 
especially with accessories—they were family discussions.

How did you begin creating a palette that featured navy and orange?

We started with the kitchen. The client wanted a navy-and-white kitchen, 
and we chose a beautiful navy for the large wall of cabinetry. At the time, 
brass was on the cusp of becoming popular, but we didn’t want it to feel 
that way, so it was important that what I used would be beautiful, current 
and timeless. There are brass elements, but they’re used carefully and 
beautifully. I think the kitchen is smashing. That’s where we started with 

the color, and then it was important that the blue bled through the house. 
The family room is really soft, and we used the constancy of the bleached 
wood to keep the lightness. What I do is take one element in a room 
and bring it into the next. What I bring into the following room may not 
be the same element, but I always pick something, like bleached wood, 
a color or a metal finish, so there is a flow and it doesn’t look like, “Oh, 
my client wanted navy and orange, so I made it work.” That’s not what 
I did—I wanted it to feel organic and to keep a high level of sophistication. 
I think that’s an important message: You can have a sophisticated home 
and still make it usable.

How did the family room come together? It came together like a dream; I 
can’t even explain it. That room is ethereal, in my opinion. We used wool 
and leather for durability, and the client wasn’t afraid to have off-white 
chairs because the material can be cleaned, and they respect it. Every single 
piece in that room was completely customized, and that’s true for the 
entire house. The room was a process, but I knew it was a home run, even 
while everything was on order. Since we worked from a floor plan before 
the house was completed, this footprint was embedded in my brain, and 

above: At the island, the dinnerware and cutlery are from Design Within Reach. The window treatments in the breakfast nook are from The Shade 
Store, and the European hand-carved boards on a wood pedestal are from Bungalow. opposite: A Miele wall oven is accented with a brass handle in 

the kitchen, and the backsplash serves as an elegant backdrop for a Japanese Raku pitcher and cup on a handmade platter.



In the dining room, reclaimed 
wood beams were added to 
the ceiling, entryways were 

opened up, and a Roberto 
Dutesco photograph printed 

on canvas, a treasured 
purchase by the clients, 

commands the spotlight. 
The chairs were custom-

designed by KR Interiors and 
made by Chris Upholstery. 

opposite: The sultry powder 
room features “wooden” 
Élitis wallcovering and a 

vanity custom-designed by 
KR Interiors and built 

by Grace Design Build. 
The Prince photograph 

was a purchase from 
Morrison Hotel Gallery.

“It was a very 
thoughtful and careful 
process to determine 
how we were going to 
use color along with 

neutrals so each room 
felt like it belonged 

with the next.”
—lisa friedman



this page: A wall of custom 
navy lacquered cabinet doors 
with Colonial Bronze hardware 
makes a chic statement. 
opposite: The breakfast nook 
holds its own against the 
kitchen and family room. 
Fritz Hansen Grand Prix chairs 
are pulled up to the clients’ 
existing table, and the Matthew 
McCormick light fixture was a 
must-have. A linen, wool and 
jute rug by Stark rounds out 
the space.



“It was an open space 
that had to flow 

beautifully. 
That was my job.”

—lisa friedman
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I knew what that room was going to be before I picked the first fabric. 
There are a lot of elements that come with good architectural and 
mathematical planning, and we made pieces to fit those requirements. 
The height of one of the sofas was important because there needed to be a 
clear view to the TV, and the arm heights were based on their ergonomics. 
There were a lot of specific details that went into the planning of that 
room, but the essence of the space was always there. 

How does the breakfast nook integrate into this open space? The area 
needed to maintain the kitchen and the family room since it’s all one space. 
We found that spectacular light fixture, and it just needed to be there. 
The table was hers—she had bought it for temporary use when they 
moved in, and it worked. We found those fabulous chairs in a white wood 
so they’re durable, and the rug was perfect. It’s minimalism at its best. 
It’s durable but white, and it’s hard to combine those two. It gives homage 
to the outstanding kitchen, and it didn’t fight the rooms but rather added 
to them. I didn’t want this area to be a detraction, but I also didn’t want 
it to be the baby sister; it was just as important as the other two spaces. 

above left: In the dining room, ceramic vessels from Bungalow are displayed on a Holly Hunt 
console crafted from bleached wood and hand-forged iron. above right: Phillip Jeffries’ 
Against the Grain wallcovering spans two levels of the focus wall behind the open glass 
staircase. The runner on the stairs is by Stark. left: The dining chairs, covered in a deep navy 
leather, and the bronze Spanning light pendant are by Holly Hunt. The ink blue silk rug is 
from Stark, and the art and accessories are from Bungalow, including the antique wooden 
Burmese gong carriers.



this page: The dining room’s 
remaining walls are wrapped 

in Phillip Jeffries’ Sateen Club 
silk wallcovering. An antique 

French dough bowl is centered 
on the Holly Hunt bleached 

wood dining table, and in 
the background, the niche 

showcases a Gêbas print 
photographed by Belgium-

based artist Serge Anton. 
A bench upholstered in a 

clover green velvet offers a 
comfortable perch, and an old 

Indonesian fisherman’s oar 
stands guard nearby. 

MAY/JUNE 2019 athome
85 





“You can have a 
sophisticated 

home and still make 
it usable.”

—lisa friedman

opposite top left: Backed by Phillip 
Jeffries’ Parisian cloth wallcovering, 
the lower-level family room is furnished 
with a Verellen linen sectional and 
coffee table. The artwork on the wall is 
by Paul Kremer. opposite top right: 
The kitchen area is accented with 
ember horizontal stacked tiles. An 
orange Puli pouf by Jonathan Adler 
brings in some color, and the Belgian 
linen chair with nubuck strap arms is 
from the South of France and sourced 
by Bungalow. The Balinese wooden 
figure from Urban Zen, the antique 
Han clay pots and the wooden painted 
prayer wall on a stand are additional 
points of interest. opposite bottom: 
Pillows made from vintage Moroccan 
textiles sourced by Bungalow dot the 
sofa. Additional finds include a Thai 
Albizia Saman wood side table from 
Bungalow, a metal sword with carved 
wood handles from Urban Zen and 
an antique Moroccan hand-painted 
pedestal bowl. this page: The lower-
level cabana bath and laundry area 
features glossy orange penny rounds. 
A braided-raffia-and-rope ottoman 
from Bungalow is seated next to a white 
Belgian linen chair from the South of 
France, and extra towels are stashed in 
a woven string basket from Bungalow.





By keeping it white and adding in the bleached wood elements, those 
chairs that make a statement, and the rug that makes a huge statement, 
we accomplished that.

What was the concept behind the dining room? The client wanted a navy 
dining room. We were going to keep the walls white, but as we worked 
more and more in that room, we talked about painting the walls navy, 
but I thought that would be too cold. So, to create warmth, we went with 
a beautiful silk Phillip Jeffries wallcovering that wraps the room. Standing 
in the room, it’s a navy room, but if you’re passing through the house and 
see the reflection of the wallcovering, it embraces and anchors that room. 
We went with lightweight, sheer window treatments so light could come 
in, navy leather chairs for durability, and bleached wood to keep some 
light in the space. She fell in love with the light fixture early on, and the 
rest evolved.

I see some orange in the lower-level family room. Tell me about that.

This was a space where the children could hang out with their friends and 
the clients could entertain, and you can access the pool and outdoors from 
here. We chose the orange penny rounds in the cabana area, and we knew 
orange would be an integral part of that space. I wanted it to be whimsical 
yet practical and to be the same level of sophistication as the rest of the 
house. We carefully integrated the color and materials, and we took our 
time planning the space so it functioned the way they wanted. The main 
thought was orange, and we found a neutral that looked beautiful with 
orange, and the rest is history. I used a lot of textures, whimsical pillows 

and beautiful woven baskets and, keeping within the use of color, carried 
through the Zen-like feeling I create. 

Do you have a favorite piece in this home? I have two: the family room 
window treatments and coffee table. The window treatments were the 
first element I chose for that room, and while they’re a gray neutral, 
they emanate a soft lavender tone that says, “We’re bringing color into a 
neutral space.” The coffee table was a dark wood ottoman table with tufted 
green leather, and it became this dream of lacquer and bleached wood. 
It’s functional yet breathtaking.

What do the clients think of the end result? They love it—it’s what they 
wanted. They brought in the art, and I approved it; it was definitely a 
collaboration. The aesthetics plus functionality was of the utmost 
importance to them. The client told me that when she sits in the family 
room, she can’t believe it’s hers. She said she feels like she’s in a magazine. 
The clients are very smart and knew what they needed and wanted, and 
I’m so happy I was able to deliver it. —interview by lauren fetterman

Resources:

Interior designer: Lisa Friedman Design, Westport; 203-292-8568;

lisafriedmandesign.com

Project manager: Jenna Friedman

Builder: Coastal Construction Group

Accessories and styling: Bungalow, Westport; 203-227-4406;

bungalowdecor.com

opposite: In the husband’s office, 
two custom pumpkin-colored leather 

Herman Miller Eames lounge chairs and 
ottoman incorporate one of the clients’ 
desired colors. Knoll stacked pedestal 
tables in Studio White sit in between, 

and an Arne Jacobsen floor lamp offers 
a reading light when needed. The rug 
is by J.D. Staron, and motorized Solar 

Shades soften the natural light.  
The artwork is Meighan Morrison’s 
“Untitled #X12819A.” left: A Maori 

tribe black-and-white photograph and 
“Untitled #61617” by Meighan Morrison 

create a vignette in the corner along 
with a wood root side table and vessel 
from Bungalow. right: The office built-

ins are painted in Benjamin Moore’s 
Ozark Shadows to match the walls. 
A Knoll Ufficio Tecnico 1971 Spoleto 

side chair sits on one side of the 
Herman Miller desk, while an Eames 

Executive desk chair with custom 
leather sits on the other. Giobagnara 

leather desk accessories keep 
items organized.
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